AKSE Beshalach / Shabbat Shirah 5786

Sermon:

“Sing to the Lord” — The Power of Miriam’s Song
By Rabbi Abe Rabinovich, Ph.D.

First, I would like to begin by reciting a blessing for the return of the final hostages this past
week. Please repeat after me Baruch Mtir Asirim, Blessed is He who relates the captives and let
us say Amen!

*Today’s sermon is based on a modern Midrash from ‘Dirshuni,: A Modern Woman’s Midrash
Collection,’ titled "7% 17w Sing to the Lord By Tamar Duvdevani. See handout of the source
sheet below.

(Dirshuni I — Exodus, VI — https://www.sefaria.org/Dirshuni_I, Exodus, V.5?lang=Dbi)
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There is a moment in the Torah when redemption pauses.

The sea has split.
The people have crossed.
The danger has passed.

And still —something is not finished.

Because redemption is not only about escape.
It is about voice.
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“Then Moses and the Israelites sang this song to the Lord...
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“I will sing to the Lord.”

Moses sings—and his song is real, necessary, holy.
It is the sound of a soul breaking free.

The song of someone who has carried a people alone
and now finally lets himself feel.

This is the song of the individual.
The voice that rises when survival becomes breath again.



But the Torah does not end the song there.

Instead, it makes space.

“And Miriam the prophet, sister of Aaron, took a timbrel in her hand...”
Before she sings, the Torah names her.

Miriam the prophetess.

Not Moses’ sister.
Not a supporting character.
A prophet in her own right.

Miriam does not wait for permission.
She does not comment on Moses’ song.

She answers it.
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This modern woman’s midrash asks: Why “answered”?
What needed answering?

Because Miriam knew a song Moses did not know.

Moses sings ey — [ will sing.
Miriam sings %% — Sing.

Plural.

Moses’ song is the cry of liberation.
Miriam’s song is the architecture of redemption.

Moses draws the song out of the individual heart.
Miriam gathers those hearts and teaches them to beat together.

And how does she do it?

Not with authority.
Not with command.
With rhythm.



She lifts a timbrel —the oldest instrument of communal joy.
An instrument that does not demand expertise, only participation.

And the women follow her.

Not silently.
Not hesitantly.

With dance.

The Torah tells us something revolutionary here:
Before there is organized worship,

before there is a Temple,

before there is hierarchy —

There is a woman leading embodied, communal praise.

Miriam teaches that redemption is not only spoken.
It is danced.
It is felt in the body.

And this is not incidental.
The Dirshuni reminds us that Miriam remembers Sinai before it arrives.

She knows what Moses has not yet learned:
That God’s voice is called kol gadol—a great voice —
because it contains multitudes.

The divine voice is not singular.
The divine image is not uniform.

Miriam understands something Moses does not yet articulate:
A people is not redeemed until every voice can enter the song including the feminist voice.
And it is no accident that it is Miriam who knows this.

She has lived on the margins.
She has watched quietly.
She has saved lives without credit.



She stood at the Nile and ensured Moses would live.
Now she stands at the Sea and ensures the people will live—together.

Her song is not louder than Moses’.
It is more tender.

She does not replace his voice.
She completes it.

This is the power of Miriam.

She transforms “I will sing” into “‘Sing.”
She transforms survival into community.
She transforms redemption into relationship.

And she reminds us that holiness is not found in uniformity.
It is found in inclusion.

Miriam calls out:
Remember the image of God within you—
seventy faces, seventy languages, seventy melodies.

Do not wait until your voice matches someone else’s.
Do not wait until your body knows all the steps.

Just bring your timbrel.
Bring your rhythm.
Bring your whole self.

Because when you sing to God, you bless God’s name.

Not by erasing difference.
But by honoring it.

On this Shabbat Shirah, Miriam stands before us.

A prophet.
A leader.
A woman who knew that freedom without voice is unfinished.

She asks us:



Whose voices are still missing from our song?
Whose rhythms have we not yet learned to follow?

May we have the courage to sing our own song.
And the humility to let Miriam teach us how to sing together.
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Sing —together.

Shabbat Shalom!
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Sing to the Lord

By Tamar Duvdevani
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Then Moses and the Israelites sang this song to the Lord They said, "I will sing to the Lord, for
He has triumphed gloriously." (Exodus 15:1)
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Then Miriam the prophetess, Aaron’s sister, took a timbrel in her hand, and all the women went
out after her in dance with timbrels. And Miriam chanted for them, "Sing to the Lord, for He has
triumphed gloriously; Horse and driver He has hurled into the sea." (Exodus 15:20-21)
For the sake of what was it stated, "And Miriam chanted for them?" As the song had already
broken out from the mouth of Moses. For it is stated, "I will sing to the Lord, for He has
triumphed gloriously." Rather it is that Miriam knew a song that Moses did not know.
What was the song of Moses? Moses called, "I will sing to the Lord," which is the song of the
isolated individual, which does not combine itself to the aggregate of choruses, voices and
melodies. Moses sought to extract the voice from everyone and redeem their song.
But the song of redemption was still incomplete.



And what was the song of Miriam? "Sing to the Lord," an expression of the plural.
Miriam had learned, "These words the Lord spoke to your entire assembly at the mountain from
the midst of the fire, the cloud, and the fog, with a great voice, and did not add to them"
(Deuteronomy 5:18). "A great voice" - for the sake of what? Because it includes within it a great
multiplicity of voices, accents, languages and tones. For the voice is the voice of God and the
image is the image of God - constructed from all of humanity, from all of their different faces
and opinions. Hence she called, "Sing to the Lord, for He has triumphed gloriously," which
combines all of the voices completely and connects the personal, I will sing," to the communal
and multifaceted song.
Miriam said to them, "Sing to the Lord," and remind yourselves of the image of God within you,
constructed of seventy faces, seventy languages and seventy melodies. "Sing to the Lord, bless
His name" (Psalms 96b) - when you sing to him, you are blessing His name.
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All of their different faces and opinions - based on Berakhot 58a.
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